If you've ever found that
=+ being lethered to your amp

by & guitar lead well and
truly puts the mockers on serious
on-stage antics, then the name
Nady will have sprung to mind
on more than one occasion. Best
known for its range of affordable
wireless systems, the company
has also produced quite an
extensive range of audiv gear,

Ity come as something of a

surprise, though, for some of vou at
least, that the product family includes
same stompers as well. The selection
we'll ook at here is made up of a quarter
of uncomplicated floor units that
includes a couple of overdrives, a flanger
and a tremolo, plus a fifth device, a
reissue of a tube-driven overdiive.

CONSTRUCTION

There are two distincl approaches to
conslruction with the Nadys; four of
the pedals use the same, vaguely foot-
shaped cast shell 1o house the internal
electronics. The colours identify the
different effects, while the side-
mounted in and out 1/4-inch jack
sockels and the chunky footswitch
remain constant to cach. Power is
available either by a 9-volt battery
inserted in the undderside - no
screwdriver needed, either, thank
vou very much - or via a separaly
power supply that plugs into the rear
ot the pedal. !

Obviously the odd one out here is
the TD-1 Tube Distortion, more slab-
like than the rest of the bunch and
substantially heavier into the bargain.
The tlat top surface causes a hit of
concern with the close proximily of
some of the pois to the footswitch,
meaning that it's quite hard to turn
the unit on and off without putting
your foot an the contruls.

The ‘low EQ” pot especially is right
in the line of fire and might have

something of a less than healthy life

expeclancy under clumsy feet, No
battery power on offer here, either,
instead the TD-1 comes with an
external power adaptor that plugs into
the side of the unit using a three-pin

DIN-type cannector complele with

lacking ring. K

GEINFO

NADY PEDALS
£64-£135
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stomphoxes
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01268 413366

www.bill-lawington.com
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NADY FL-10
FLANGER

£64

Hanger stomphax

Manual,
rate, depth, resonance

U PP3 hattery
or adaptor (not supphed)

GEOPINION

NADY FL-10
FLANGER

GOLD STARS
# Cleen, brosd Fanging

FL-10
FLANGER
Flanging is an effect that seems to
: drift in and out of favour on a regular

k Usalu) manual contro basis - certainly something that you
® Solidiy buil can easily overuse if you're not too
BL—_AUK MARKS careful. In the right place, however,
AP S5 S the swirling ethereal sound of a decent
flanger can add a considerable
dramatic effect to guitar work.

I'he FL-10 has all the right controls
to make it eminently suitable for the
job in hand; ‘rate’ and ‘depth’ to pile

IDEAL FOR..

on the undulations and a ‘resonance’

"ON PRICE AND FEATURES
THE TR-20 S COMPARABLE
WiTH BOSS'S TR-2 PEDAL"

pot to increase the severity ot the
effect. The leftmost knob of the four,
labelled ‘manual’, is there 1o set the
frequency at which the flanger starts
its work (flanging is when you take a
signal, modulate it up and down, then

GEBINFO

NADY TR-20
TREMOLO

sweep il over a sel frequency range),
and as such you can get a wealth of
variations out of this orange stomper.
Iere's nothing oo extreme going on
here really, more gentle and airy for
the most part, which is good when
used wilh some overdrive Lo crank oul
carly Alex Lifeson chord work and the
like. Indeed, the FL-10 isn't as well
specced or versatile as some of the
multi-mode flangers available

£6a
Tramolo stompbox

Rate,

veave, depth

AV PP3 battery

or adaptor (not supplied)

SEQPINION (Digitech’s Turbo Flange, for example),
NADY TR-20 though at £64 that's forgiven  it'sa
TREMOLO good, no-tuss unit, and certainly
EQLD SIT‘_Q_HS worth consideration.

e ; GBRATINGS
A - i NADY FL-10 FLANGER

BLACK MARKS ? ' 900
© No bisusl spemd eeoe
IDEAL - il Do

e g GBVERDICT 9909
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TR-20
TREMOLO
The fluctuating volume effect that we
term Lremolo has found its way into
many classic tracks and become the
backbone of a few notable guitarists
along the way. Listen Lo ‘Money’ by
Pink Floyd, the stuttering minor chord
that pushes the 7/8 bass riff along on
the intro being a famous example.
With ‘rate’, 'wave’ and ‘depth’ pots
the TR-20 lets you get close to such
memorable sounds. The signal path is
nicely transparent leaving your
guitar’s tone intact. If we'd like to se¢
an improvement it'd probably be in
making the LED power indicator Hash
to give a visual indication of trem rate.
It’s not hard to set the desired speed,
though, nice and gentle [or a Leslie
eftect works well with some overdrive
added, for instance. In terms of price
and features it's comparable with
Boss's venerable TR-2 and so represents
worthy competition.

GERATINGS

NADY TR-20 TREMOLO
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TS5-30
TUBE
SOUND
OVERDRIVE
A decent overdrive is indispensable [or
the vast majority of guitarists in all
but a handful of musical styles.
Whether you use one to add a touch
of gril to a chicfly clean tone, or to pin
vour audience to the wall with full-on
saturation, this is a must-have effect if
you can'l drive an amp hard enough
to get authentic tube overdrive.
There’s certainly no shortage of
level with the TS-30, in fact anything
past the seven o'clock position on the
‘level’ pot results in a hefty lift in
outpult when you swilch the pedal on.
L his means that for solos you've got
instant volume increase. There's no
lack of drive, either, gutsy and
ageressive when maxed out, urging
you to dig into some AC/DC riffs.




My stalwart Boss SD-1 sounds almost
tame in comparison, although the

Nady pedal secms to miss out on some NADY TS-30
; ic : TUBE SOUND
ot the harmonic content apparent in OVERDRIVE
the former stomphox.
i £64
G B RATI N Gs E Duerdrive st BI‘;::::I
NADY TS-30 TUBE SOUND 5 L) ::“'
: !
l:_l\lEBDI‘IIVE ‘. or adaptor (not aunpliur‘
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GBVERDICT eV e® NADY TS-30
TUBE SOUND
OVERDRIVE

GOLD STARS
Xk B sive overd
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BLACK MARKS
@ Love!

IA-30 lacks subtlety in the lower

. regions of its drive setting, this pedal
is far more forgiving. Like turning the
volume [rom low o high on an amp,
! the TA-40 goes from squeakilv clean
to heavily overdriven in a smooth

IDEAL F_UH...

Anunn

TUBE : transilion. The tone control seems to
AMP ' sutfer trom the same, Inconsistent, NADY TA-40

) TUBE AMP
SIMULATOR + graduation as the level pot on the SIMULATOR
SUPERDRIVE ! TA-30. Wound fully clockwise there's SUPERDRIVE
Back in the good ol' days, overdriving | plenty ot top end on hand, but edge it i

Amp simulator
stomphax

Level,

tone, class A/B drive

9V PP3 hattery
or adaptor (not supplied)

an amp meant winding up the volume
to push the power-amp stage into

back a little and the highs quickly
hegin to evaporate. In some instances
distortion - there were no luxuries Lhis works well, getting close to the
such as preamp gain to do the donkey famed ‘brown sound’, for example, is
work for you. That resultant output- i nome too hard. Very likeable, in fact.

stage overdrive has since become the ; TD-1 TUBE DISTORTION
ELELEVLVIEEY  1f the TD-1 kindles a sense of deja vu
! GEOPINION

stuffl of legend; natural guitar tone
coupled with valves working for a NADY TA-40 TUBE AMP it's because this particular pedal

living. Recreating this phenomenon is SIMULATOR SUPERDRIVE made its original appearance back in NADY TA-40
1o 111».3-3.:1 feal, so Lthe i,'\-Aill issut to : eQeP : the mid 1980s. ‘..\r'lrh the rr_’renl ;FIEELAA‘T‘EH
have its work cut out with 100 per ] 999 & . swathe of lube-driven devices on the SUPERDRIVE
cent analogue circuitry. E I : market it seems fitting for Nady to GOLD STARS

Instead of the ‘drive’ pol on the : ; (111 5  bring the TD-1 back to life. k Eyen increase in
‘TA-30, here we're offered a control ! | GBVERDICT (TT1 R ' Using a 12AX7 valve as the basis i

labelled Classic A/B Drive. Where the

for its circuitry, the Tube Distortion

+ has a plentiful supply of overdrive & Dgnamic raspunse
A LITTLE BIT OF NADY HISTORY ! wvariations lo play wilh. You can BLACK MARKS
sclect three basic @ Tane  tlie sineven
levels of gain, IDEAL FOR...
MNady Systems Inc is an American i . each of which'is A ki

company, best known for its wireless

adjustable using the
microphone equipment.

‘drive’ control to
give everylhing
from a hint of
crunch to quite NADY TD-1 TUBE

radical saturation. DISTORTION
I'he comprehensive drs E':.'o
EQ section means o 'T“:':". :
evel, drive,
you can then eke high/med/low switchahle
oul still more juicy ";":I'.:‘E: i&l:::l:‘]lﬂ.
tones. You can cut hiqh-en;i cut/boost,
and boost the high switchahle mid hoost
and low setllings o sarlacar

adaptor [supplied)

using rotary
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M DETAILS

A WELCOME VISUAL
NEPARTURE FOR
STOMPERS, WITH
SOME CREDIBLE
TONESB 100

"THE BREADTH OF iTS TONES
ENCOMPASS BRITiSH AND
AMERICAN AMP SOUNDS"

GEBOPINION

NADY T1 TUBE
DISTORTION

GOLD STARS
| el .

BLACK MARKS
@ Gonlrol layout

IDEAL FOR...
Anyone seakin
. FL‘!‘._!;EFF.P-‘: 15

controls, plus there are two selectable
levels of boost to really punch out
those midrange [requencies,
Additionally, another three-position
switch will cut or boost frequencies
ahove 10kHz.

Classing the TD-1 as a distortion
pedal seems a bit misleading really,
hecause the fat, harmonically rich
oulput lends itself far more to
overdrive in all areas, making this
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GERATINGS

PRESENCE

ONOFF

pedal particularly versatile, The
breadth of its tones encompass both
Rritish and American amp sounds
and a few of the more notable
overdrive pedals out there. You have
to he prepared to spend a bit of time
juggling all the parameters - that's
all part of the fun in our book - but
this is one of the most adaptable
floor units you'll find.

Nll:lV TD—‘I TUBE DISTDIITIGN

GBVERDICT

§..the out on the feft a3 Is standard for FX

GBCONCLUSION



